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Mohamed Lekleti | Souffle de feu | 2021 | Mixed media on paper | 75 x 110 cm
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FATHI
HASSAN

Born 1957 in Cairo, Egypt
Lives and works in Edinburgh, Scotland
Fathi Hassan (aka Akkij Fathi) was born in Cairo in 1957 to Nubian-Egyptian parents. His
family were forced to leave their homeland of Nubia when the Aswan High Dam was built
in 1952, flooding a vast area now under Lake Nasser. Whether in photographs, paintings,
installations, drawings or, often, directly on walls, his texts are deliberately illegible intended
to highlight the plight of lost languages and oral history as a result of colonial domination.
In 1979, Hassan had received a grant from the Italian Cultural Institute in Cairo and moved
to Naples, Italy where he enrolled at the Accademia di Belle Arti and graduated with a thesis
on the influence of African art in Cubism.
He was one of the first African and Arab artists to exhibit in the Venice Biennial in 1988; and,
over the past 40 years, participated in numerous solo and group shows in Italy, Belgium, Denmark, Egypt, the United Kingdom and New York. For many years he has worked productively
with renowned curator Rose Issa and currently lives and works between Edinburgh, Scotland
and Italy.
Some of Hassan’s work is in the permanent collections of the Victoria and Albert Museum
and the British Museum, London and the Smithsonian National Museum of African Art,
Washington DC and Farjam Collections among many others. He is the subject of numerous
publications and writings by major critics, curators and experts, from Rose Issa, Achille Bonito Oliva, Maurita Poole and Liliane Karnouk to Kathleen Goncharov, Francesca Petracci, Elizabeth Harney and Enrico Crispolti. He also features in the recent book ‘Lumieres Africaines’
published by Langages du Sud (2018).

02

03

Fathi Hassan | Nubian Landscape | 2020
Mixed media on paper | 195 x 145 cm
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Fathi Hassan | Starway to the Unknown | 2020
Mixed media on paper | 190 x 149 cm
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MOHAMED
LEKLETI

In 2013 he invested the place of « Salses Fortress » (French National Heritage) where he questioned the dual concept of « Territories and Borders ». Selected in 2016 to participate in the
Marrakech Biennial (Palm Museum), he further demonstrate a design serie based on Tarot
card game in «Dominique Bagouet » Art Space in Montpellier. An exhibition curated by Michel
Enricci, art critic, former director of the Maeght Foundation and Van Gogh Foundation administrator in Arles .
In the mean time, Mohamed Lekleti shows his work in Narbonne Art Center « l’aspirateur »…
In 2017, he is drawing « in situ » for Blachère Foundation,around the exhibition « Fuir » (Flee)
2018, he reached the Paul Valéry Museum in Sète and the « Frissiras » Contemporary Art Museum in Athens, Greece. 2019, Mohamed Lekleti is established as the new virtuoso of contemporary design in France by the wellknown French quaterly art magazine “L’Oeil”.

Born 1965 in Taza, Morocco
Lives and works in Montpellier, France
Mohamed Lekleti studied in Aix-en-Provence where
he graduated in Film and obtained a Master degree in
Fine Arts (MFA) from Aix-Marseille University.
Based in Montpellier, South of France, since 1987, Mohamed Lekleti makes a regular appearance at international art fairs and greatest contemporary art salons
worldwide : Art Paris, Drawing Now, Marrakech art fair,
Slick, Art élysée, Akaa, 1.54, Volta Bâle.
2012 Award winner of Contemporary Design Salon :
« chic dessin » in Paris, he meanwhile exhibit his artwork at « Belle Arti Palace » in Torino, Italy to become
in a few years, a point of reference in the field of contemporary design in France and Morocco.
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Since almost twenty years, Mohamed Lekleti’s artworks are exhibited in many galleries and
numerous contemporary art places like Bruxelles, Casablanca, Séoul, Doha, Nashville, Barcelone, Genève, Paris... and is well represented in foundations, museums and private collections
: Kamel Lazaar foundation, Blachère foundation, Al Quattan foundation , Frissiras Museum,
Macaal Museum , IMA Museum, and at Contemporary Art Center Acentmètresducentredumonde.
In the last fifteen years, in parallel to his personal work Mohamed Lekleti has developed ephemeral works that received special attention from cities like Valence, Sète, koblenz (The Museum’s
Night in Germany), Carcassonne.( in collaboration with the Carcassonne’s Fine Arts Museum)
Lodéve ( in collaboration with the Fleury Museum).
Lekleti is both unfolding and dismantling the world to rebuild it through newcoming and complex assemblies that are modifying our perception. By drawing and using mixed techniques,
he diverts the chrono-photography process so dear to Étienne-Jules Marey’s or Eadweard
Muybridge’s heart. By doing so, he analyses the movement of beings and things and he emphasizes this true moment that will let us explore the imperceptible and in front of wich the eye
may be blind. By using series of hand-drawned images and by multiplying scattered pieces and
parts of a still reconstructable truth, he introduces something undetermined that is generating
a kind of tenuous and widespread discomfort.
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Mohamed Lekleti | Autour de lui traçant des lignes enflammées | 2020
Passport mask, mixed media on paper mounted on wood | 97 x 150 cm
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Mohamed Lekleti | Souffle de feu | 2021 | Mixed media on paper | 75 x 110 cm
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ADJANI
OKPU-EGBE
Born in Kumba, Southern Cameroon, also known as Ambazonia.
Lives and works in London, United Kingdom.
Using a crude, expressive, painterly language that incorporates autobiographical content,
Adjani Okpu-Egbe unfolds complex themes addressing his concerns, which range from
questions about Patriarchy, Feminism and Afrocentricity, to name but a few, and extend to
his political activism in the Southern Cameroons Ambazonian movement and beyond that
to the realm of the global, social justice movement. His works are sometimes spiced with
direct and indirect humour that reveal him to be a keen observer of people and a committed social commentator.
The mathematical formulae that were recurrent in many of his earlier paintings are an
automatic scribble that became his distinguishing mark. They are representative of the
maths exercises he was forced to do by his father when he was a child. His father who
wanted him to abandon his dreams and become a businessman. These symbols of repression and authority suddenly disappeared from his works on the death of his father.
As Adjani’s work evolved the symbols that once represented science and logic and were a
subconscious automatic scrawl, paradoxically, had become a decorative element. These
have now given way to an emphatic use of unique materials, such as reclaimed doors
and bubble wrap, which are indicative of his unique artistic philosophy and the boundless
imagination that allows him to take these salvaged materials to heart and use them as
convincing metaphors.
10

11

Adjani Okpu-Egbe |Fortitude (Diptych) | 2020
Mixed media on wooden door panels | 200 x 152 x 4 cm
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SLIMEN
EL KAMEL

Born 1983, in Sidi Bouzid, Tunisia
Lives and works in Tunis, Tunisia
Slimen El Kamel was born in Mazouna in the region of Sidi Bouzid in Tunisia. Nurtured in
the popular narrative, his childhood was moulded by the imagination of the rural environment where the tradition of folk tales and poetry flourished. His studies at the Higher Institute of Fine Arts in Tunis allowed him to crystallise this literary and intellectual heritage into
a singular artistic practice. A practice whose genesis opens through writing and draws its
resources from its texts, sometimes poetic or literary, sometimes memorial or improvised.
The daily writing exercise, while it delimits, extends the horizons of its physical universe.
Not far from free figuration, the artist questions the relationship between the real and the
imaginary through the dramatization of the constellated image. Images of memory, of a
reality taken from everyday media, intersect in a pictorial field where, on the surface of a
picture, the rustling of a dialogue begins without end, not for the narrative of a fact, but for
a festival of narratives.
His more recent work considers the links between the human body and everyday consumable objects. El Kamel considers the ways in which virtual and lived reality hinge upon
visual and auditory channels of communication. Through figurative, symbolic and abstract
forms he creates at once a narrative unfolding on the canvas and a subtle critique of the
effects of mass culture on traditional ways of life.
El Kamel holds a Masters in painting from the Tunis Institute of Fine Arts. He has participated in exhibitions and art fairs in Africa and Europe. El Kamel was an art resident at
the Living Arts Center at Rades for a year and paid multiple artistic and research visits to
Paris, Algeria, and Bahrain. He was a finalist of the inaugural Sovereign MENA Art Prize in
partnership with Start. This prize awards 30 of the most exciting mid-career artists across
the MENA region with an exhibition in Alserkal Avenue, Dubai (2016). El Kamel’s selected group exhibitions include Yesterday is tomorrow’s memory: a group show of work from
North Africa, Elmarsa, Dubai (2016), NOW (2017) and Trop Comprendre at Sulger-Buel Lovell
(2017), curated by Andrew Lamprecht. El Kamel’s solo exhibitions include Underskin at
Sulger-Buel Lovell (2018). The artist is also active as an art critic.
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Slimen El Kamel | Waves | 2020 | Acrylic on canvas |146 x 146 x 3cm
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Slimen El Kamel | Walls | 2021 | Acrylic on canvas | 200 x 180 x 3 cm
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COLLIN
SEKAJUGO
Born 1980 in Masaka, Uganda
Lives and works between Rwanda and Uganda
In 2007 after traveling around Eastern and Southern Africa on a series of study tours Collin Sekajugo returned to
Rwanda with a vision of “Using Art to Change Lives”. This
mission led him to open the first visual arts space in Kigali
under the name Ivuka. During this time, Rwanda was seen
as a new born baby struggling to reconcile its turbulent
past and reconstruct itself. Ivuka whose name connotes rebirth became a center of hope for ambitious youth eager
to explore life’s meaning through the arts. An incubator
for creative activities, Ivuka includes a joint studio space
for aspiring visual artists and a children traditional dance
troupe, Rwamakondera (Rwandan horns) that brings together disadvantaged children and teaches them dance
as a means of healing, educating and instilling in them a
sense of hope for their future.
Inspired by the success of Ivuka and eager to extend this
vision of using arts to catalyze change in his father’s birthplace, Masaka, Uganda, this self-taught artist expanded
18

his scope to the village of Ndegeya. In 2010 Sekajugo started transforming the village into
an arts destination under an initiative that he named Ndegeya Foundation. Ironically, Ndegeya, is the local name for a Weaver Bird, which is recognized for its artistically elaborate
nests, reinforcing the image of this environ as a birthplace of creativity and innovation.
Today Ndegeya village boasts a sculpture park with camping facilities; a village art gallery; children’s library and a youth development center. Additionally, Sekajugo runs an artists-in-residency program called Weaver Bird Residency for creatives that are eager to enjoy and seek inspirations from this special village while developing their artistic practices.
In 2017, Ivuka Arts Kigali celebrated its 10th anniversary. This important milestone has given Collin Sekajugo pause to sit back and reflect on how his humble initiative has inspired
its alumni to open similar spaces such as the Uburanga Arts Studio, Inema Art Centre,
Yego Art Centre and Niyo Arts Gallery.
Sekajugo’s own artwork reflects on his social conscience, highlighting the link between art
and community in Africa. Sekajugo has travelled extensively in Africa, Europe and North
America, participating in international artists’ conferences, workshops and residencies
through which he is quickly gaining international name recognition. His artwork holds
the distinction of being a part of the permanent collection at the Smithsonian National
Museum of African Art in Washington, DC, as well as other notable private and corporate
collections in the US, Europe, Africa and Asia. Collin Sekajugo is winner of the 2019 Human Rights Award Uganda.
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Collin Sekajugo | Loner | 2021 | Photo print,
polypropylene and acrylic on canvas | 140 x 110 cm
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Collin Sekajugo | Calming Down | 2021 | Photo print,
polypropylene and acrylic on canvas | 165 x 120 cm
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SOLY
CISSÉ

Born 1969 in Senegal
Lives and works in Dakar, Senegal
Soly Cissé is a mixed media painter and sculptor from Dakar, and is one of Senegal’s most
celebrated artists.
As a child, Cissé enjoyed drawing on the radiology that his father, a radiologist, brought
home. Today, he is still fascinated by transparencies, light imposed on darkness, the essence of colours. When he paints, his brush reveals a scene, brings light to a story, and
frees the characters trapped in the black background.
Cissé’s artworks are profoundly inspired by and contextualized through his upbringing. He
grew up during an epoch of transition, following Senegal’s period of social and political
unrest, where art served as mode of social activism and self-expression for the disenfranchised persons.
His work, like a portal where the imagined and physical realms convene, intuitively explores
notions of duality and repetition; tradition and modernity, the spiritual and the secular. Soly
refuses to imitate and abhors illustration. His work gives birth to a new world, populated by
creatures neither completely human, neither completely animal nor completely legendary.
Cissé’s spontaneous painterly movements, textured accents and neo-expressionistic techniques form depictions reflective of the dissolution of society’s moral thresholds, shifts
attributable to globalization and modernization. Shapeless human characters distort into
anthropomorphic shadows of the other self; identities lost in translation from the past to
the contemporary and abstract lines and bold strokes of contrasting hues intersect, creating a layered configuration of Cissé’s mythical visions.
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Soly Cissé Untitled IV | 2021 | Acrylic and oil pastel on canvas | 100 x 100 x 3 cm
24

25

Soly Cissé | Green World | 2021 | Acrylic and oil pastel on canvas | 210 x 140 cm
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Soly Cissé | Untitled V | 2021 | Acrylic and oil pastel on canvas | 200 x 300x 3 cm
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ABOUT
THE GALLERY
Sulger-Buel Gallery is an art gallery specialising in the
contemporary art of Africa and its Diaspora. Founded
in 2014 by Christian Sulger-Buel the gallery provides a
focus for those wanting to explore one of the fastest developing, ground breaking and important areas in contemporary practices - Modern Contemporary African Art.
We do this while addressing a variety of artistic mediums
including drawing, painting, sculpture and photography.
Led by a diverse and international team of specialists,
Sulger-Buel presents a dynamic exhibition program, produces innovative publications and offers consultancy
services; visitors, curators and collectors alike can experience its cutting-edge shows at the London space a
stone’s throw away from the Tate Modern as well as at
international art fairs across the globe.
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FOR ENQUIRIES PLEASE CONTACT

Christian Sulger-Buel
(Director)
+44 203 268 2101
+44 7775 782 955
christian@sulger-buel-gallery.com

Giovanni Agostinelli
(Gallery Manager)
+44 (0) 7423720138
giovanni@sulger-buel-gallery.com

www.sulger-buel-gallery.com
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