CONTENTS

Surpassing the Eternally
Mysterious Afro-surreal

-

02 - 05

Adjani Opku-Egbe

-

06 - 07

Artwork

-

07 - 43

CV

-

44 - 45

Contacts

-

46

On the cover, Fabricated Anthropology (Quadriptych) | 2019
Mixed media on wooden door panels | 200×304×4cm
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SURPASSING
THE
ETERNALLY
MYSTERIOUS
AFRO-SURREAL
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Overtly characterised by the subject matter and themes that Okpu-Egbe considers
relevant to the times, this exhibition contains works whose thought provoking social
commentary are deeply embedded in semi abstract Afro-surreal figurative expressions
voicing an urgent need to boost parallel structures for: “resisting injustice, demanding
accountability, documenting events and generating awareness.”
For this exhibition, Okpu-Egbe presents us with works that compel reflection and discussion to address issues regarding climate change, patriarchy, hate, racism, “occupation” and the struggles for independence in Ambazonia, West Papua and West Sahara. The Israel Palestinian conflict as well as the wars in Syria, the Central African
Republic, and the genocide carried out on the Rohingyas in Myanmar by the regime.
The artworks do not only intend to highlight “struggles”, they go further to act as a call
to rally support and resistance, advocacy for justice and above all, solidarity with those
who bear the brunt of most conflicts – notably women, children, the less abled, the
elderly and Prisoners of Conscience.
Although Okpu-Egbe is aware that the process of artistic creation does not come nicely
packaged for philosophical preferences and wishes, especially as an Afro-surrealist
– Expressionist (who considers creativity to be both a mystical and metaphorical process,) he remains determined to unfold these themes during this exhibition. OkpuEgbe aims to use the exhibition as a platform to implore other Afro-surrealists to “seek
ye first the ‘woke’ realms of the objective part of their creative process, as experience
has taught him; the ‘lit’ of artistic satisfaction, entertainment, and creative appreciation in the modern era shall be added unto you.”
He further intends to explore notions of ‘White Supremacy’, torture, solitary confinement in prisons, as well as police brutality, with specific reference to circumstances
surrounding the death of lesser publicised cases, like that of Gugsa Abraham. Okpu-Egbe also reflects on Francafrique, neo-colonialism, which he interprets as echoes
of historical and current voices of victory, legacy and inspiration amidst social struggles that are often seen as herculean tasks to both perpetrators and those committed
to continuous advocacy and activism for example in the light of ‘Black Lives Matter’
and the global social justice movement.
- Adjani Okpu-Egbe
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Born 1979 in Kumba, Southern Cameroon, Adjani Okpu-Egbe served for 5 years, in the
British Army and was discharged due to health problems. He found art as a therapy.
Through extensive researches, drawing inspiration from his childhood, his studies in
Archaeology, History of Political Thought and Egyptology, his military background, as
well as the political turmoils not only in Cameroon but globally, Adjani Okpu-Egbe delivers a unique perspective.
Adjani in his maternal language means ”he has brought it” and is contextually translated as someone who brings new ideas — an indefatigable innovative person capable
of unpredictable re-invention of self and recycling of phenomena. As a matter of fact,
Adjani Okpu-Egbe has created a new style giving a fresh perspective to the the Afrosurreal Expressionism art movement.

As a Pan Africanist, Adjani concurs with the idea that to “predict the future, we have
to engage in the critique and analysis of the past and the present respectively without
fear of favour. This explains why he takes keen interest in precolonial, colonial and
neocolonial issues. The artist tackles various subjects from patriarchy to racism, white
suprematism, horrors of war and their effects on vulnerable people especially women,
children old people and the less abled.

Using bubble wrap Adjani Okpu-Egbe creates a complex and dynamic body of work.
The bubble wrap evokes not only “our ‘fragility’ in our ‘strength’ and vice versa” but
“playfulness in a rather serious and solemn subject as death”. As this material is used
to protect “fragile, strong, expensive and cheap goods belonging to both privileged and
underprivileged people” according to the artist.

He addresses mental health and the taboos often linked to it, climate change and the
links between traditional conservatism and modernity through mortgages and complex constructions. Aspects of his work boldly evokes and sheds light on the Ambazonian Movement which is now widely considered by academics especially in USA, as
a leading force against Francafrique. Themes relating to the ongoing struggle for the
restoration of the statehood of Southern Cameroons also known as Ambazonia are
recurrent in the artists work since the movement began in 2016.

The discarded objects and found materials he uses as support, are metaphorical elements, allowing him to comment on our societies, mass consumption, environmental
issues or reassess values. Doors for instance may refer to the many doors one would
face through the journey, that is life, either ajar, open or closed.

Adjani’s hybrid figures reveal the invisible, the character and the psychology meeting
the visible and the palpable in clever associations with symbols. Activists, historical
leaders, especially black leaders (Harriet Tubman, Steve Biko, Takumbeng women, Beyonce, Sisiku AyukTabe etc.) compose his hall of fame.
- Flavien Louh
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Born 1979 in Kumba, Southern Cameroon also known as Ambazonia
Lives and works in London, United Kingdom
Using a crude expressive painterly language that incorporates autobiographical content, Adjani Okpu-Egbe unfolds a wide range of complex themes relating to Archaeology, Feminism, Patriachy, African History, Pan Africanism, Afrocentricity, the African
diaspora and political activism reflective of and transcending the Southern Cameroons
Ambazonian movement to highlight specificities within the realm of the global social
justice movement. These are sometimes spiced with direct and indirect sense of humour that gives away an interest as a keen observer of people and a social commentator.
The mathematical formulae that was recurrent in many of his earlier paintings are an
automatic scribble that became his distinguishing mark. These math exercises he was
forced to do as a child were a repetitive sign of his relationship with his father who
wanted him to abandon his dream of pursuing a career in professional football to instead become an economist or a businessman and consequently with any imposing or
repressive authority have suddenly disappeared following the “passing” of the former
and Adjani’s impulse and or emotional intelligence in allowing his practice to evolve
naturally. The symbols that represented science and logic and became a subconscious
automatic scrawl, and - perhaps the worst affront in the context of West and non-West
relationships - a decorative element, has now given way to an emphatic use of unique
materials suggestive of an artistic philosophical manifesto, perhaps in the near future.

ADJANI
OPKU-EGBE
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Often painting on found materials such as reclaimed doors and bubble wraps, Adjani’s
boundless imagination and experimental curiosity allow him to take these salvaged
materials to heart and use them as convincing metaphors.
Okpu-Egbe’s most noteworthy exhibition includes; Regarding Africa: Contemporary Art
and Afro-Futurism curated by Ruti Direktor at Tel Aviv Museum of Art, Israel in 2016
and The Underdog, a solo presentation at the 2014 edition of the 1-54 African Art Fair in
Somerset House London. In 2012, Okpu-Egbe was amongst the artists commissioned
nationwide by BBC to interpret the Queens Diamond Jubilee Pageant on the River
Thames, making him the first African Artist to officially partake in such an event.
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Fabricated Anthropology (Quadriptych) | 2019
Mixed media on wooden door panels| 200×304×4cm
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Syrian Civil War (Triptych) | 2019
Mixed media on found wooden door panels | 200×228×4cm
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Takumbeng’s Creed, Ambazonian Fortress (Diptych) | 2019
Mixed media on wooden door panels | 200×152×4cm
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Sisiku AyukTabe, the Light | 2019 | Mixed media on canvas | 150×120×4cm
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The Death of Patriarchy | 2018 | Mixed media on canvas | 160×130×5cm
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After the Proposal | 2018 | Mixed media on canvas | 150×120×4cm
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A French Soldier ‘s Trophy Head in Cameroon 1950’s/1960’s | 2019
Clay, metal, wood & head/pubic hair | 14×16×40cm
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The Coronation of Steve Biko | 2018 | Mixed media on Waterford paper | 67×102cm
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Harriet Tubman | 2018 | Mixed media on Waterford paper | 67×102cm
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An Uncle Tom with Flowers for Trump | 2018
Mixed media on Waterford paper | 76×57cm
41

My Friend Zacharie | 2018 | Mixed media on Waterford paper | 76×57cm
42

Beyonce’s Realm | 2018 | Mixed media on Waterford paper | 76×57cm
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Residencies
Stony Point Center, Stony Point, Rockland County, New York, United States

2019
2016
2013
2012

Solo Exhibitions:
Community Man IV (Benefit exhibition), Green & Stone of Chelsea, London, U.K
DNA, The Fourth Wall Gallery, Oakland, California, United States of America
Poppable, Knight Webb Gallery, London, United Kingdom
Letting Go, Mok Space Gallery, Bloomsbury, United Kingdom

2019
2018
2017
2016
2015

2014
2013

2012
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Select Group Exhibitions:
1-54 Art Fair - New York (Sulger-Buel Gallery), Industria - West Village, New York,
United States of America
Untold African Impact in Southwark (Tate Exchange Projects), Tate Modern - 		
Blavatnik Building, Bankside, United Kingdom
British Friends of Museums in Israel (Auction Exhibition), Phillips House,
London, U.K
Regarding Africa, Tel Aviv Museum of Art, Tel Aviv, Israel
Drawings, Knight Webb Gallery, London, United Kingdom
London Art Fair (Knight Webb Gallery), Islington Business Centre, Islington,
United Kingdom
1-54 Art Fair – London (Knight Webb Gallery), Somerset House, London, U.K
Urban Expression, Knight Webb Gallery, London, United Kingdom
Atlantic Road, Knight Webb Gallery, London, United Kingdom
13th Commonwealth Week celebration in Cameroon (Honorary Guest Artist),
British High Commission Yaoundé and Bamenda, Yaoundé, Cameroon
Open, La Galleria Pall Mall, London, United Kingdom
Artists in Action for Education, Mok Space Gallery, Bloomsbury, United Kingdom
London Design Festival (Part of African & African-Caribbean Design Diaspora),
Earls Court, London, United Kingdom
Layered Identities, Los Angeles Convention Centre, Los Angeles, U.S.A
BBC Queens Diamond Jubilee (Commissioned Artist for River Boat Pageant),
Millennium Bridge, London, United Kingdom

2011

2010

2016

2014

2013

2012
2011

2017
2014
2013

Layered Identities, Los Angeles Convention Centre, Los Angeles, U.S.A
BBC Queens Diamond Jubilee (Commissioned Artist for River Boat Pageant),
Millennium Bridge, London, United Kingdom Black Symbiosis, Javits Convention Centre, New York, United States of America
The Spirit of Art, La Galleria Pall Mall, London, United Kingdom
Choices, (Part of African & African-Caribbean Design Diaspora), Bargehouse,
Southbank, London, United Kingdom
Art Attack, Abingdon Dalton Barracks, Oxfordshire, United Kingdom
Select Reviews, Features and Articles:
Haaretz Israel, Tel Aviv Museum of Art Strikes Colonial Tone With ‘Regarding Africa’ Exhibit By Shaul Setter
Afropolitan Insights - Get To Know Adjani Okpu-Egbe, “One of the most captivating Afro-Expressionist painters of our time”
Financial Times, New Kids Grow Up, Sub-Saharan artists making wave
Beaux Arts Magazine (Feature), Paris, France
Yahoo News Online, African artists eye global reach with London show By AVP
artdaily - Exhibition by Cameroon born artist Adjani Okpu-Egbe opens at Knight
Webb Gallery
Whats_On Africa – Review: Poppable: New Paintings by Afro-Expressionist Adjani
Okpu-Egbe written by Melanie Archer
Brixton Blog - Expressing Africa - Adjani Okpu-Egbe interview written by Ruth
Waters
London Loves - London Loves…Adjani written by Joshua Surtee
Dulce Camer - Adjani Okpu-Egbe shows at the Royal Opera Gallery in London
written by Dulce Camer
Dunia Magazine - Paintings by UK Artist Adjani Okpu-Egbe Widely Hailed As
Inspirational, Castigating The Taboo
Video:
i24NEWS English - TRENDING | Art exhibition offers new perspective on Africa
Ellie Holland - Adjani’s first art studio
Afrobuzz - Popping With Adjani
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FOR ENQUIRIES PLEASE CONTACT

Christian Sulger-Buel
(Director)
Tel : +44 203 268 2101
Cell : +44 7775 782 955
christian@sulger-buel-gallery.com

www.sulger-buel-gallery.com
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